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Extended Abstract

"Water shortage” and "air pollution” are two environmental crises threatening Tehran
metropolis, and have caused lots of problems for the citizens. The question is which
organization is responsible to investigate these issues? Is it the Environment Protection
Agency, the mass media, or the cognitive linguistics? It seems none of them can resolve
the problem by themselves, and the interdisciplinary studies are needed in order to
analyze the crises from different point of views. So, during this article, we attempted to
describe and analyze those visual Images in Hamshahri newspaper (2015) that their
main concern was environmental crises. The main question of our study was: "How do
the visual images help to reduce the environmental crises using the pictorial metaphors
approach (Forceville, 2016)?" The main assumption of the approach was "if there is not
any major contrast between the main elements of the approach and the main elements
of the visual images in the Hamshahri newspaper, the visual images of the newspaper
will have the capability of being received by the readers”. In this case, the designers of
the visual images will accomplish their goals -reducing the environmental crises. If not,
it is necessary some fundamental changes to be done. The study was descriptive-
analytic, and most times its results were in line with Forceville (2016). In general, it was
concluded that the pictorial metaphors in Hamshahri newspaper had the capability of
being understood by the readers. So, the designers accomplished their main goal -
reducing the environmental crises.
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INTRODUCTION

"Water shortage” and "air pollution” are two environmental crises threatening
Tehran metropolis, and have caused lots of problems for the citizens. The question
is which organization is responsible to investigate these issues? Is it the
Environment Protection Agency, the mass media, or the cognitive linguistics? It
seems none of them can resolve the problem by themselves, and the
interdisciplinary studies are needed in order to analyze the crises from different
point of views.

PURPOSE

Our main purpose is to describe and analyze those visual Images in Hamshahri
newspaper (2015) that their main concern is reducing the environmental crises. In
order to do this purpose, Forceville (2016)- a cognitive approach- has been used.
The crises are environmental problems, but the solutions are based on cognitive
linguistics, i.e. an interdisciplinary approach. The main question of this research is:
How can the visual images of Hamshahri newspaper help to reduce the
environmental crises in Tehran cosmopolitan using the pictorial metaphors
approach? (Forceville, 2016).

METHODOLOGY

The research is descriptive- analytic, and its statistical population is all visual images
related to the environmental crises which were published in Hamshahri on
Saturdays in 2015. From 89 visual images, 18 visual images were devoted to "water
shortage”, and 71 to "air pollution". All of them have been analyzed. The major
assumption is if there is not any important contrast between the main elements of
the approach and the main elements of the visual images in the Hamshahri
newspaper, the visual images of the newspaper will have the capability of being
received by the readers. In this case, the designers of the visual images will
accomplish their goals -reducing the environmental crises. If not, it is necessary
some fundamental changes in the visual images to be done. It is necessary to
mention we concentrated on describing and analyzing the visual images, and the
citizens' feedback is not our concern.

RESULT

Most pictorial metaphors analyzed in the article are static, and monomodal. Also,
the hybrid metaphors and the similes have been preferred to other types. Although
the source, the target, the types of the metaphors, and the mapping elements
between the source and the target are recognizable in most pictorial metaphors of
the article, some minor contrasts have been observed: a) in some samples the
relationship between the pictorial metaphors and the other parts of the image is
unclear; b) in some samples, the mapping elements between the source and the
target are not clear.



DISCUSSION

In order to discuss the visual images of the Hamshahri newspaper, one of them is
analyzed here. In figure (1), a pictorial metaphor of "the dense clouds are the
turbulent seas" is recognizable. The dense clouds are drawn as like as the turbulent
seas. The dense clouds are target, and the turbulent seas are source. The source is
full of water, so being full of water is a mapping element and it is mapped from the
source into the target (map 1). This metaphor is monomodal because just one mode
is used, and modes such as writing, music, fragrant, etc. are not used. The metaphor
is static not dynamic because it is opposite to films and is shown just in one frame.
It is hybrid since the source and the target have become the same, and the result is
not a product in the real world.

the target the source

The turbulent Mapping element: The dense clouds

v

seas

Being full of water

Map 1. The dense clouds are the turbulent seas

Figure (1) "The dense clouds are the turbulent seas"
(Source: Hamshahri newspaper, 23, 6547, p.16)
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The results show that the source, the target, the mapping elements, and the type of
the metaphor are understood, but the relationship between the metaphor and the
other parts of the image is not understood. There is a cloud full of water, and it is
supposed to rain as soon as possible, but the role of the umbrella is not clear. The
main aim of the designers of the figure (1) is to persuade the readers to save the
water, and don’t waste it, but umbrellas are used only to protect us from the rain!
Maybe it is better an upside down umbrella is used in order to show symbolically
that we need to save the rain even in the umbrella!

CONCLUSION

In general, although there are some minor contrasts between the results of the
research and Floresville's approach (2016), our results are in line with Forseville's.
The main assumption of the research is if there is not any major contrast between
the main elements of the approach and the main elements of the visual images in
the Hamshahri newspaper, the visual images of the newspaper will have the
capability of being received by the readers. In this case, the designers of the visual
images will accomplish their goals -reducing the environmental crises. If not, it is
necessary some fundamental changes to be done. It is concluded that the pictorial
metaphors in Hamshahri newspaper have the capability of being understood by the
readers. So, the designers will accomplish their main goal- reducing the
environmental crises.

NOVELTY

The research is innovative for two reasons: First, it is interdisciplinary, and connects
the cognitive linguistics to the environmental studies. Second, it shows that findings
of the cognitive linguistics can be used not only in teaching languages, for example,
but also in analyzing environmental crises.
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